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FOREWORD 


At  the  time  of  the  establishment  of  the  Ars  Medica 
Collection  at  the  Philadelphia  Museum  of  Art  in 
1949,  the  stated  mission  was  to  assemble  a  collec- 
tion of  works  of  art  on  paper  that  would  serve  as  a 
pictorial  record  of  the  history  of  medicine.  From 
the  outset  it  was  determined  that  the  Ars  Medica 
Collection  should  reflect  the  broadest  possible 
range  of  artistic  responses  to  the  deeply  affecting 
issues  of  health  and  disease,  evoking  not  only  such 
basic  human  emotions  as  hope  and  grief,  but  also 
anger  and  humor:  pious  exemplars  and  poetic 
metaphors  would  keep  company  with  political 
jibes  and  cure-all  promotions.  As  the  Ars  Medica 
Collection  grew  steadily  in  size  and  stature  during 
the  ensuing  decades,  so  did  the  Museum's 
original  partner  in  this  ambitious  enterprise,  the 
Philadelphia-based  pharmaceutical  company 
whose  name  has  been  gradually  transformed  over 
the  years  as  the  result  of  a  sequence  of  mergers: 
from  Smith,  Kline,  and  French  to  SmithKline 
Beckman,  and  most  recently  to  SmithKline 
Beecham,  now  headquartered  in  London.  Four 
decades  of  acquisitions  funded  by  this  global  giant 
are  represented  in  this  exhibition,  including  two 
prints  purchased  the  year  that  the  Ars  Medica 
Collection  was  started:  an  engraving  by  Lucas  van 
Leyden,  The  Dentist  (A  Surgical  Operation) 
of  1523  (no.  23),  and  a  lithograph  by  Honore 
Daumier,  Voyons . . .  Ouvrons  La  Bouche!  (Let's 
See  Now  . . .  Open  Wide!)  of  1864  (no.  60). 

Over  the  past  forty  years,  a  succession  of 
curators  in  the  Department  of  Prints,  Drawings, 
and  Photographs  have  enjoyed  working  with  the 
Ars  Medica  Collection.  We  are  grateful  to  John 
Ittmann,  the  Museum's  Curator  of  Prints,  whose 
keen  eye  and  voluminous  knowledge  of  printmak- 
ing  have  helped  inform  both  this  exhibition  and  its 
accompanying  publication. 


Credit  for  substantially  broadening  the  scope 
of  the  Ars  Medica  Collection  during  the  past 
thirty-three  years  goes  to  one  donor  in  particular, 
William  H.  Helfand.  Ever  since  joining  the  newly 
constituted  advisory  committee  of  the  Department 
of  Prints,  Drawings,  and  Photographs  in  1967,  Mr. 
Helfand  has  enriched  the  Museum  with  a  steady 
stream  of  gifts  (designated  by  the  Museum  as  the 
William  H.  Helfand  Collection)  of  prints  as  well  as 
posters  and  other  ephemera  related  to  the  history 
of  medicine.  By  their  very  nature,  ephemera  are 
the  artifacts  most  vulnerable  to  the  depredations 
of  time.  As  this  exhibition  so  vividly  demonstrates, 
it  is  thanks  to  the  perspicuity  and  generosity  of 
Mr.  Helfand  that  the  Ars  Medica  Collection  now 
preserves  such  an  astonishing  range  of  these 
printed  perishables:  from  wall-sized  posters,  hand- 
bills, and  minuscule  calling  cards  to  inexpensive 
novelties  such  as  comical  stereographs,  sassy 
valentines,  and  a  music  hall  song  sheet  cover. 
In  addition  to  being  an  avid  collector,  Mr.  Helfand 
is  also  a  noted  expert  and  an  author  in  his  field, 
and  thus  is  uniquely  qualified  to  act  as  our  guide, 
by  means  of  this  booklet,  to  an  exhibition  that  he 
himself  has  shaped  for  our  edification  and  delight. 

Anne  d'Harnoncourt 

The  George  D.  Widener  Director 

Innis  Howe  Shoemaker 

The  Audrey  and  William  H.  Helfand  Senior 

Curator  of  Prints,  Drawings,  and  Photographs 


DENTISTRY  IN  THE  ARS  MEDICA  COLLECTION 


Dental  images  of  the  last  five  hundred  years  do 
not  record  the  strides  made  in  advancing  dentistry 
from  a  trade  practiced  both  by  accomplished 
surgeons  and,  more  frequently,  by  ill-trained  and 
often  unscrupulous,  albeit  resourceful  operators, 
to  the  highly  sophisticated  profession  it  is  today. 
They  do  not  reflect,  for  example,  the  considerable 
influence  of  Pierre  Fauchard  (1678-1761),  whose 
two-volume  text  Le  Chirurgien  dentiste,  ou,  traite 
des  dents  (The  Dental  Surgeon,  or  Treatise  on  the 
Teeth),  published  in  Paris  in  1728,  set  dentistry 
firmly  on  the  road  to  becoming  an  established  pro- 
fession. Nor  do  they  comment  on  the  significant 
improvements  in  anesthesia,  prostheses,  tooth 
repair,  equipment,  and  fluoridation,  among  others, 
that  have  taken  place  in  the  last  hundred  years. 
Instead,  dental  images  most  typically  reveal  more 
about  the  society  of  the  time  and  the  social  status 
of  the  dentist  and  the  patient  than  they  do  about 
the  history  of  dentistry. 

Among  the  some  three  thousand  prints, 
drawings,  and  photographs  in  the  Ars  Medica 
Collection  of  the  Philadelphia  Museum  of  Art,  a 
significant  number  pertain  to  dentists  and  the 
practice  of  their  profession.  In  the  main,  these 
show  scenes  of  teeth  being  pulled,  the  medical 
procedure  that  is  certainly  the  most  frequently 
recorded  by  graphic  artists.  These  operations  typi- 
cally take  place  either  in  squalid  taverns  or  rooms 
where  peasants  often  lose  their  pocketbooks  in 
addition  to  their  diseased  molars,  in  well-designed 
offices  of  urban  practitioners,  or  in  the  open  air, 
where  flamboyantly  dressed  traveling  charlatans 
conspicuously  display  credentials  attesting  to  their 
legitimacy  and  prowess.  Often  accompanying  these 
tooth  pullers  are  musicians,  comedians,  harle- 
quins, or  other  entertainers  who  were  assigned  the 
task  of  luring  in  large  crowds  while  also  distract- 


ing audiences  and  drowning  out  patients'  screams. 
Before  the  practice  of  dentistry  was  modernized, 
such  public  performances  were  common,  and  they 
were  sufficiently  lively  to  attract  large  numbers 
of  both  potential  patients  and  artists  as  witnesses. 
Although  the  prints  rarely  show  dentists  in  a 
particularly  flattering  light,  they  do  not  make 
them  figures  of  ridicule,  and  instead  concentrate 
more  on  the  pain  of  the  sufferer  than  on  the 
talents  of  the  operator. 

But  as  the  Philadelphia  Museum  of  Art's  Ars 
Medica  Collection  reveals,  images  of  dentistry 
offer  more  than  scenes  of  tooth  pulling.  They 
include  advertising  posters  for  tooth  drops,  pastes, 
and  whiteners;  chromolithographed  cards  for 
nineteenth-century  dentifrices;  comic  valentines 
sent  anonymously  to  insult  the  dentist  of  one's 
choice;  and  even  modern  interpretations  of  a  visit 
to  the  dentist.  Certainly  the  dental  scene  contin- 
ues to  be  a  ripe  source  for  humor,  and  ideas  that 
Honore  Daumier  and  Thomas  Rowlandson  recorded 
in  their  nineteenth-century  caricatures  are  still 
echoed  today — we  continue  to  see,  for  example, 
images  of  dentists  using  blacksmith's  tongs  in  con- 
temporary cartoons.  In  the  Museum's  collection  of 
caricatures,  both  political  and  social,  the  dentist 
becomes  an  authority  figure  and  subsequently  a 
convenient  target  of  the  artists'  resentment.  Thus 
artists  have  turned,  and  will  most  likely  continue 
to  turn,  to  the  subject  of  dentistry  not  to  proclaim 
the  success  of  developments  in  the  field  itself  but 
to  find  in  the  profession  a  source  of  humor  and 
social  commentary,  ensuring  that  the  number 
of  such  images  in  the  Ars  Medica  Collection  will 
continue  to  grow. 

William  H.  Helfand 


1.  Poster 

Pate  dentifrice  du  Docteur  Pierre  (Dr.  Pierre's 
Toothpaste),  c.  1894 

Color  lithograph;  29V2  x  197A"  (74.9  x  50.5  cm) 
Printed  by  Societe  de  Publications  d'Art,  Paris 
Louis-Maurice  Boutet  de  Monvel  (French,  1851-1912) 
Purchased  with  the  SmithKline  Beckman  (now  SmithKline 
Beecham)  Fund  for  the  Ars  Medica  Collection.  1969-258-12 

The  manufacturers  of  Dr.  Pierre's  dental  products  advertised 
in  many  different  mediums,  including  magazines,  pamphlets, 
posters,  and  paintings  on  the  walls  of  buildings  in  Paris  and 
other  large  French  cities.  This  well-known  poster  of  a  young 
girl  holding  a  toothbrush  and  a  box  of  Dr.  Pierre's  toothpaste 
was  first  used  as  a  promotional  piece  in  France  and  in  certain 
European  countries. 


2.  Poster 

Dentifrices  du  Docteur  Peterson  (Dr.  Peterson's 
Toothpastes),  1895 

Color  lithograph;  55'A  x  39%"  (140  x  101  cm) 

Printed  by  Courmont  Freres,  Paris 

Eugene  Oge  (French,  1861-1936) 

The  William  H.  Helfand  Collection.  1981-114-11 

A  boy  dressed  as  a  lawyer  in  a  courtroom  scene  argues  the 
advantages  of  Dr.  Peterson's  toothpaste  and  tooth  powder. 
Boxes  of  each  are  on  a  table  in  front  of  him  along  with  a 
folder  of  papers;  a  large  bottle  of  Dr.  Peterson's  mouthwash 
rests  on  another  folder  on  a  table  nearby.  Claims  for  the 
Peterson  products  stress  economy  and  superiority. 
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3.  Poster 

L'Avenir  dentaire  (Dentistry  of  the  Future),  c.  1895 
Color  lithograph;  M'h  x  24"  (88.3  x  61  cm) 
Printed  by  Jumentier,  Paris 

L.  Pousthomis  (French,  active  late  nineteenth  century) 
The  William  H.  Helfand  Collection.  1995-114-1 


Imp.  JUMENTIER  15  hub  !S' Denis.  Paris 


Juxtaposing  before  and  after  views  of  what  could  be 
expected  from  treatment  by  a  dentist  who  had  received  some 
training  in  the  United  States,  this  poster  also  advertises 
hygienic  and  unbreakable  false  teeth,  their  settings  "invisible" 
to  the  naked  eye. 
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4.  Poster 

Sapho  and  Detersif,  c  1910 

Color  lithograph;  93"/i6  x  315A"  (238  x  80.3  cm) 

Printed  by  Armanino,  Genoa 

C.  Morino  Andreini  (  Italian,  active  early  twentieth  century) 
The  William  H.  Helfand  Collection.  173-1988-4 

It  is  rare  for  a  poster  to  advertise  two  products  on  a  single 
sheet  with  no  indication  that  the  sections  were  to  be 
separated.  In  this  unusual  example,  the  products  do  bear  a 
slight  relationship  to  one  another,  both  being  whiteners. 
The  upper  portion  advertises  Sapho,  a  dental  powder;  the 
lower  portion  is  for  Detersif,  a  French  cleansing  powder, 
which  promises  to  whiten  and  rejuvenate  the  skin.  Both 
illustrations  are  contained  within  an  Art  Nouveau  decorative 
border,  with  appropriate  typefaces  incorporated  into  the 
overall  design. 
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5.  Poster 

Botot  dentifrices:  Eau,  poudre,  pate,  savon  (Botot 
Dentifrices:  Liquid,  Powder,  Paste,  Soap),  c.  1910 

Color  lithograph;  62%  x  47W  (158.4  x  120  cm) 
Printed  by  Jules  Simon  S.A.,  Paris 
Beuville  (French,  active  early  twentieth  century) 
The  William  H.  Helfand  Collection.  1981-114-5 


An  apothecary  dressed  in  a  seventeenth-century  theatrical 
costume,  similar  to  one  worn  by  the  physicians  in  Moliere's 
last  comedy,  he  Malade  imaginaire  (The  Imaginary  Invalid) 
of  1673,  peers  over  his  glasses  while  holding  two  products  in 
the  Botot  line,  a  toothpaste  and  a  liquid  dentifrice.  Although 
the  figure  is  bold  and  stylized,  the  drawing  of  the  products  is 
more  detailed  and  realistic  to  ensure  brand  recognition. 
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6.  Trade  Card 

Ouate  odontalgique  Mondet  (Mondet  Dental  Wadding) 

c.  1890 

Color  relief  print;  unfolded  4,6/k  x  6T/it;"  (12.5  x  16.4  cm) 
Printed  by  Mou(  ),  Marseilles 
Anonymous  (French,  active  late  nineteenth  century) 
The  William  H.  Helfand  Collection.  1993-105-1 


7.  Trade  Card 

Dentifrice  au  cresson  (Watercress  Dentifrice),  c.  1890 

Color  relief  print;  37/8  x  2 1/>"  (9.8  x  6.4  cm) 

Printed  by  M.  Bataille,  Paris 

Anonymous  (French,  active  late  nineteenth  century) 

The  William  H.  Helfand  Collection.  1993-105-31 


8.  Trade  Card 

Pate  dentifrice  du  Docteur  Pierre  (Dr.  Pierre's 
Toothpaste),  c.  1896 

Color  relief  print;  55/io  x  3%"  (13.5  x  9.5  cm) 
Louis-Maurice  Boutet  de  Monvel  (French,  1851-1912) 
The  William  H.  Helfand  Collection.  1993-105-47 

Distributed  by  pharmacists,  grocers,  and  other  merchants, 
trade  cards  advertised  products  and  services.  When  closed, 
the  Mondet  card  shows  only  a  rear  view  of  a  woman  approach- 
ing a  pharmacy.  The  unfolded  card  (top  right)  reveals  her 
happy  purchase,  a  small  vial  of  cotton-wool  impregnated  with 
a  solution  used  to  relieve  toothaches.  The  card  for  Dr.  Pierre's 
lozenges  reproduces  Boutet  de  Monvel's  poster  (see  no.  1). 


9.  Trade  Card 
Odontine,  c.  1880-90 

Color  relief  print;  3Vi6  x  47A"  (7.8  x  12.4  cm) 
Anonymous  (American,  active  late  nineteenth  century) 
The  William  H.  Helfand  Collection.  1989-8-118 


10.  Trade  Card 

Carman's  Two  Lip  In  for  the  Teeth,  c  1895 
Color  relief  print;  1%  x  2"/i6"  (4.4  x  6.8  cm) 
Printed  by  A.  Hoen  &  Co.  Lith.,  Baltimore 
Anonymous  (American,  active  late  nineteenth  century) 
The  William  H.  Helfand  Collection.  1993-105-8 


CHOATES  ODONTO 

WHITENS  THE  TEETH. 


11.  Trade  Card 

Choate's  Odonto,  c.  1890 

Color  relief  print;  43/ie  x  213/i6"  (10.6  x  7.1  cm) 

Anonymous  (American,  active  late  nineteenth  century) 

The  William  H.  Helfand  Collection.  1993-105-9 


12.  Trade  Card 

Rich's  Saponaceous  Dentifrice,  c.  1880-90 
Color  relief  print;  47/i6  x  215/i6"  (11.3  x  7.5  cm) 
Anonymous  (French,  active  late  nineteenth  century) 
The  William  H.  Helfand  Collection.  1993-105-22 


Carman's  Two  Lip  In  (no.  10),  developed  by  two  dentists  from 
Washington,  D.C.,  was  "presented  to  the  refined  public  ...  as  a 
preservative  and  beautifier  of  the  teeth  and  gums,  as  well  as  a 
perfect  corrective  of  the  breath."  The  advertisements  for 
Odontine  tooth  powder  (no.  9),  Choate's  Odonto  (no.  11),  and 
Rich's  Saponaceous  Dentifrice  (no.  12)  were  printed  on  the 
blank  spaces  of  stock  cards,  small  chromolithographed  cards 
printed  in  bulk  quantities  that  could  be  used  to  promote  a  wide 
range  of  products  and  services.  Among  the  more  popular  of 
these  cards  were  those  printed  in  France  of  women,  children, 
and  flowers,  such  as  the  card  used  to  advertise  Rich's  denti- 
frice, which  pictures  two  young  girls  hunting  butterflies 
embarked  on  "une fameuse  expedition"  (a  famous  expedition). 


13.  Trade  Cards 

Rich's  Saponaceous  Dentifrice,  c.  1880-90 

Color  relief  prints;  two  cards  \lh  x  3W  (11.4  x  8.3  cm); 

bottom  card  2%  x  47s"  (6.7  x  12.4  cm) 

Anonymous  (American,  active  late  nineteenth  century) 

The  William  H.  Helfand  Collection.  1993-105-23-25 


Before  color  printing  became  available  in  magazines  and 
newspapers  in  the  late  nineteenth  century,  large  posters  and 
small  chromolithographed  cards  allowed  advertisers  to  market 
products  in  color.  The  gathering,  sorting,  arranging,  and 
pasting  of  trade  cards  such  as  these  into  scrapbooks  became  a 
popular  Victorian  pastime.  Normally  advertisers  would  include 
messages  to  convince  the  public  of  their  products'  value;  at 
other  times  the  name  alone  would  suffice. 
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DR.  C.  L  HILL'S 

^DENTAL  CO. 

34  N.  Pearl  St.,     Albany,  N.  Y. 

Opp  John  G.  Myers 


Is.'    To  introduce  a  new  method  of  using  gas  in 
extracting  teeth. insuring  better  results  .  dispensing 
with  tube  in  the  mouth  holding  the  nostrils.  Ac 

2d.  To  establish  a  dental  practice  onthe  principle 
of  RELIABILITY,  in  contrast  with  prevailing  ineffic- 
iency ontheonehand.and  high  prices  onthe  other. 

THUS,  while  our  specialist  in  extracting  has  used 
the  gas  ever  since  its  introduction,  our  price  for  ex- 
tracting a  tooth  WITH  THE  NEW  METHOD,  is  JUST  HALF  that 
of  any  specialist  in  the  city  with  the  old. 

AND .  while  EACH  OPERATOR  OFUS  IS  A  DENTAL  GRADUATE 

our  prices  for  artificial  teeth,  and  filling.do  not  average 
ONE  HALF  THE  USUAL  CHARGES  FOR  CORRESPONDING 
SERVICES. 

TULLS  &  ASSOCIATE  DENTISTS. 

U       *  30EAST14.IHST 


14.  Trade  Card 

Dr.  C.  L.  Hill's  Dental  Co.,  1892 
Color  relief  print;  5'A  x  31/-"  (13.3  x  8.9  cm) 
Anonymous  (American,  active  late  nineteenth  century) 
The  William  H.  Helfand  Collection.  1993-105-12 


15.  Trade  Card 

Dills  &  Associate  Dentists,  c.  1880-90 
Color  relief  print;  57s  x  3%"  (14.9  x  8.9  cm) 
Printed  by  Dingham  &  Dodd,  Hartford,  Conn. 
Anonymous  (American,  active  late  nineteenth  century) 
The  William  H.  Helfand  Collection.  1993-105-10 


Not  all  nineteenth-century  dentists  advertised,  but  those  who 
did  frequently  made  outrageous  claims.  The  obverse  of  Dr. 
Hill's  card  (no.  14)  advertises  sets  of  teeth  ranging  in  price 
from  $5.50  to  $8.00 — a  suspiciously  low  price,  considering  that 
the  cost  of  an  annual  subscription  to  a  popular  weekly  maga- 
zine at  the  time  was  about  $5.00.  Dills  &  Associate  Dentists 
warned  of  quacks  and  high  prices  (no.  15).  They  also  stressed 
their  skills  on  the  back  of  the  card  by  calling  attention  to  one 
of  their  dentists,  who  "administered  gas  and  extracted  thirteen 
teeth  and  roots  in  less  than  three-quarters  of  a  minute — the 

SAME  BEING  REPLACED  AT  ONCE  WITH  ARTIFICIAL  TEETH,"  claiming 

that  in  order  "to  appreciate  the  skill  of  such  operating,  one 
must  see  it  performed." 


Oh  :  Oli  |  t'hU  howling  luutl»a<  In 
ZINGARI  TOOTHACHE  DROPS, 

Sure  kelief—15  ,  fi  A  '  /"'^'- 


18.  Trade  Card 

Zingari  Toothache  Drops,  c.  1880-90 
Color  relief  print;  2V»  x  4'A"  (5.4  x  10.8  cm) 
Anonymous  (American,  active  late  nineteenth  century) 
The  William  H.  Helfand  Collection.  1993-105-32 

Nineteenth-century  commercial  toothache  drops  were  usually 
composed  of  natural  ingredients,  with  oil  of  cloves  or  an  opiate 
derivative  as  the  analgesic  agent.  Claims  for  these  drops  were 
invariably  the  same,  promising  to  give  instant  relief,  to  provide 
a  sure  cure,  and  even  to  uStop[s]  Toothache  in  one  minute" 
(no.  16).  The  presence  of  the  dentist  on  the  trade  card  adver- 
tising Pike's  Toothache  Drops  (no.  17)  confirms  the  product's 
professional  acceptance,  while  the  text  on  the  back  promises 
that  Pike's  drops  will  "annihilate  in  one  minute  the  most 
violent  and  protracted  toothache,'  as  a  result  of  which  the 
"sufferer  enjoys  unspeakable  relief." 


Until  1906,  when  the  first  U.S.  Food  and  Drug  Act  forced  a  for- 
mula change,  the  active  ingredient  in  Mrs.  Winslow's  Soothing 
Syrup  was  morphine.  It  was  thus  remarkably  effective  in  pro- 
viding relief  for  teething  children — and  extremely  dangerous. 


XI 


20.  Trade  Cards 

Hoyt's  Rubifoam,  c.  1890-1900 

Color  relief  prints;  S'/a  x  39/i6"  (14  x  9  cm);  45/a  x  3'/4" 

(11.7  x  8.3  cm);  3'A  x  4¥s"  (8.3  x  11.7  cm) 

Anonymous  (American,  active  late  nineteenth  century) 

The  William  H.  Helfand  Collection.  1989-8-86,  1993-105-26,  -27 


The  E.  W.  Hoyt  firm  generally  advertised  its  popular  dentifrice 
on  trade  cards  illustrated  with  images  of  young  girls,  suggest- 
ing on  the  back  of  one  of  the  cards  that  Rubifoam  was  "the 
most  delightful,  refreshing,  agreeable  and  beneficial  dentifrice 
ever  placed  before  the  public."  As  an  incentive  to  collect  the 
cards,  they  were  scented,  for  a  short  while  at  least,  with  Hoyt's 
German  Cologne. 
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Feindel,  dentiste,  7,  place  de  la  Bastille,  Maison  des 

Phares  (Feindel,  Dentist,  7,  place  de  la  Bastille,  House  of 

Lighthouses),  c.  1900 

Lithograph;  8V2  x  lO'/z"  (21.6  x  26.7  cm) 

Adolphe  Leon  Willette  (French,  1857-1926) 

Purchased  with  the  SmithKline  Beckman  (now  SmithKline 

Beecham)  for  the  Ars  Medica  Collection.  1958-150-23 


In  this  lithograph  made  as  an  advertisement  for  Feindel's 
dental  practice,  a  mother  has  brought  her  suffering  child  to 
see  a  dentist,  who  appears  to  be  a  blacksmith  rather  than  an 
actual  dentist,  judging  by  the  anvil  and  bellows  in  his  shop 
and  the  huge  pincers  in  his  hand.  At  the  door,  a  wolf  carefully 
eyes  a  sheep  that  has  entered  the  shop  as  the  dentist  prepares 
to  provide  relief. 
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The  Dentist  (A  Surgical  Operation),  1523 

Engraving;  4 '/a  x  27s"  (11.4  x  7.3  cm) 

Lucas  van  Leyden  (Dutch,  1494-1533) 

Purchased  with  the  SmithKline  Beckman  (now  SmithKline 

Beecham)  Fund  for  the  Ars  Medica  Collection.  1949-97-21 

A  well-dressed  itinerant  dentist  extracts  a  peasant's  tooth 
while  an  accomplice  deftly  removes  the  patient's  money. 
The  dentist  has  probably  set  up  his  booth  at  a  country  fair, 
carefully  spreading  his  instruments  on  a  table;  the  many 
previously  removed  teeth  on  the  brim  of  his  hat  attest  to  his 
extensive  experience. 
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On  the  Pain  of  Teeth,  1532 

Woodcut;  11%  x  7W  (28.6  x  18.4  cm) 

From  Petrarch,  Trostspiegel  in  Gluck  und  Ungluck 

(Frankfurt:  Den  Christian  Egenstolffs  Erben,  1572) 

Hans  Weiditz  (German,  active  c.  1500-1536) 

Purchased  with  the  SmithKline  Beckman  (now  SmithKline 

Beecham)  Fund  for  the  Ars  Medica  Collection.  1958-150-37b 

A  busy  itinerant  dentist  removes  a  woman's  tooth  while  others 
await  relief.  A  table  holds  a  huge  quantity  of  teeth,  emblems 
of  his  past  success;  he  wears  a  necklace  of  teeth  as  further 
confirmation.  Illiterate  viewers  could  be  expected  to  recognize 
the  double  eagle  on  the  dentist's  banner  as  a  symbol  of  the 
Holy  Roman  Emperor's  endorsement  of  the  dentist's  practice; 
the  other  images  broadcast  the  dentist's  ability  to  cure  Stom- 


al 
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Touch,  c.  1640 

Etching;  Vh  x  63A"  (20  x  17.1  cm) 

From  "The  Five  Senses" 

Jan  Both  (Dutch,  c.  1618-1652) 

After  Andries  Both  (Dutch,  1612-c.  1641) 

The  Muriel  and  Philip  Berman  Gift,  acquired  from  the  John  S. 

Phillips  Bequest  of  1876  to  the  Pennsylvania  Academy  of  the 

Fine  Arts.  1985-52-966 


In  a  suite  of  etchings  Jan  Both  illustrates  the  five  senses: 
sight,  hearing,  smell,  taste,  and  touch.  In  this  print  he  por- 
trays touch  through  his  depiction  of  an  itinerant  dentist  using 
his  fingers  to  search  for  the  cause  of  the  patient's  pain.  Off  to 
the  side,  the  patient's  wife  wrings  her  hands  in  sympathy  for 
her  husband's  ordeal. 
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The  Surgeon,  c.  1650 

Etching  and  drypoint;  4:/i6  x  3%"  (11.3  x  9.5  cm) 
Jacques  Dassonville  (French,  1619-1670) 
The  Muriel  and  Philip  Berman  Gift,  acquired  from  the  John 
S.  Phillips  Bequest  of  1876  to  the  Pennsylvania  Academy  of 
the  Fine  Arts.  1985-52-34623 

The  viewer's  eye  is  directed  to  the  center  of  a  small  cottage 
or  tavern,  where  a  surgeon  removes  an  elderly  woman's  tooth. 
The  operation  is  balanced  by  four  figures  on  the  right,  a  group 
somewhat  uninterested  in  the  performance,  and  by  a  man 
kneeling  at  the  left — possibly  an  accomplice  of  the  surgeon — 
ready  to  use  scissors  to  remove  the  patient's  money  bag. 


The  Dentist  and  the  Mountebank,  1767 
Etching;  618/«  x  6%e"  (17.3  x  16.4  cm) 
Christian  Wilhelm  Ernst  Dietrich,  called  Dietricy 
(German,  1712-1774) 

The  Charles  M.  Lea  Collection.  1928-42- 1 163 


27 

The  Charlatan,  1785 

Etching  and  drypoint;  12%  x  15%"  (32.1  x  40  cm) 
Franz  Anton  Maulpertsch  (Austrian,  1724-1796) 
Purchased  with  the  SmithKline  Beckman  (now  SmithKline 
Beecham)  Fund  for  the  Ars  Medica  Collection.  1982-81-1 

In  both  of  these  images  a  dentist  operates  on  a  stage  while  his 
assistant  entertains  an  assembled  crowd.  Musicians,  acrobats, 
comedians,  or  jugglers  often  performed  this  function;  their 
purpose  was  as  much  to  create  sufficient  noise  to  drown  out 
patients'  cries  as  it  was  to  entice  additional  clients. 


Uavadcnti 
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II  cavadenti  (The  Dentist),  c.  1790 

Engraving;  14%,  x  10%"  (37.6  x  26.4  cm) 

Giovanni  Volpato  (Italian,  1733-1803) 

After  Francesco  Magiotto  (Italian,  1750-1805) 

The  Muriel  and  Philip  Berman  Gift,  acquired  from  the  John 

S.  Phillips  Bequest  of  1876  to  the  Pennsylvania  Academy  of 

the  Fine  Arts.  1985-52-1945 

Volpato's  engraving  is  one  of  a  series  of  twelve  scenes  of  late 
eighteenth-century  Italian  life.  The  banner  at  the  edge  of  the 
stage  proclaims  in  Latin  "fama  volat"  (reputation  flies). 
A  portrait  of  the  dentist  on  the  banner  shows  him  holding  a 
letter  of  recommendation,  which  bears  a  drawing  of  a  large, 
diseased  molar.  The  dentist  himself  extracts  a  similar  tooth 
from  the  mouth  of  his  tormented  patient. 
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Itinerant  Dentist  Treating  a  Patient,  c.  1790 

Brown  ink  and  gray  and  brown  washes  over  traces  of  black 

chalk 

14%  x  1913/i6"  (37.1  x  50.3  cm) 
Giovanni  Domenico  Tiepolo  (Italian,  1727-1804) 
Purchased  with  the  SmithKline  Beckman  (now  SmithKline 
Beecham)  Fund  for  the  Ars  Medica  Collection.  1981-63-1 

Seated  on  the  edge  of  a  makeshift  stage,  the  dentist's  patient 
raises  one  hand  in  supplication  while  his  other  hand  holds  a 
cloth  to  stem  the  profuse  bleeding  that  is  certain  to  come.  One 
of  the  three  local  women  awaits  a  similar  fate  as  she  watches 
and  holds  a  cloth  to  her  cheek. 
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Le  Dentiste  embulant  (The  Itinerant  Dentist),  1788 
Etching  and  aquatint;  10%  x  8%"  (26.7  x  21.3  cm) 
Pierre-Alexandre  Wille  (French,  1748-1821) 
Purchased  with  the  SmithKline  Beckman  (now  SmithKline 
Beecham)  Fund  for  the  Ars  Medica  Collection.  1982-84-1 

In  contrast  to  the  country  dress  of  his  patient,  the  traveling 
dentist's  elaborate  fur  hat  and  flamboyant  jacket  ensure  that 
he  will  not  be  easily  hidden  in  a  crowd.  On  his  work  table  the 
dentist  has  placed  proclamations  attesting  to  his  skill  and 
his  permit  to  practice,  one  from  Rome,  the  other  given  by  a 
police  official;  the  latter  is  kept  from  blowing  away  by  a  long 
necklace  made  of  successfully  extracted  teeth. 
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Itinerant  Dentist  with  His  Patient  and  Two  Observers,  1803 
Brown  ink  and  colored  washes  over  traces  of  black  chalk 

13Vi6  x  9'/4"  (33.2  x  23.5  cm) 
Pierre-Alexandre  Wille  (French,  1748-1821) 
Purchased  with  the  SmithKline  Beckman  (now  SmithKline 
Beecham)  Fund  for  the  Ars  Medica  Collection.  1984-81-1 


The  dentist's  speech  extolling  the  virtues  of  his  pain  reliever 
appears  to  have  convinced  the  onlookers — so,  too,  does  his 
successful  removal  of  a  tooth  from  the  patient  in  the  lower 
left  corner  who  holds  his  jaw.  By  the  wink  in  his  eye,  however, 
this  patient  may  well  be  a  shill  in  the  dentist's  employ,  and 
the  remedy  for  sale  may  also  prove  to  be  less  than  efficacious. 
Such  chicanery  was  often  the  result  of  dealing  with  itinerant 
practitioners. 
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he  Mai  de  dent  (The  Toothache),  1822 
Color  lithograph;  6%  x  8:i/s"  (17.1  x  21.3  cm) 
Charles  Aubry  (French,  active  1818-36) 
The  William  H.  Helfand  Collection.  1993-105-43 

The  operation  over,  the  dentist  proudly  holds  the  extracted 
tooth  up  for  all  to  see  as  his  assistant  helps  to  relieve  the 
patient's  pain  and  others  await  the  dentist's  aid.  Only  a  small 
table  suffices  for  the  dentist's  equipment  and  medicines; 
apparently,  he  does  not  appear  to  have  the  need  for  a  more 
elaborate  stage. 
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Der  Zahnbrecher  in  einem  roemischen  Staedtchen 
(The  Tooth  Puller  in  a  Roman  Village),  1834 
Engraving  and  etching;  93/ib  x  MVie"  (23.3  x  36  cm) 
Adrian  Liidwig  Richter  (German,  1803-1884) 
After  Dietrich  Wilhelm  Lindau  (German,  1799-1862) 
The  William  H.  Helfand  Collection.  1998-139-1 

In  the  nineteenth  century,  German  collectors  constituted  a 
ready  market  for  prints  of  Roman  life  that  artists  and 
publishers  were  eager  to  supply.  In  Richter's  print  of  an 
idealized  country  village,  an  itinerant  dentist  has  just  arrived 
and  already  has  several  patients  awaiting  his  services.  His 
aide,  carrying  a  bag  of  medicines  and  implements,  blows  on 
a  trumpet  to  draw  still  more  villagers  in  need  of  treatment. 
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Les  Dindons  et  les  oies  (The  Turkeys  and  the  Geese) 

1854 

Lithograph;  9'A  x  UW  (23.2  x  29.2  cm) 

Gustave  Dore  (French,  1832-1883) 

The  William  H.  Helfand  Collection.  1993-105-59 

This  dentist  is  a  masterful  showman,  wearing  an  elaborate 
costume,  a  plumed  hat,  and  a  long  robe.  Enlarged  teeth  on  a 
banner  and  sign  proclaim  his  panacea  as  "the  only  infallible 
remedy."  He  fires  a  pistol  to  mask  the  howls  of  a  distraught 
victim,  adding  to  the  frightened  looks  of  his  audience,  or  the 
Parisian  "geese,"  to  use  Dore's  insulting  term. 
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Ses  Superbes  Coursiers,  qu'on  voyait  autrefois  .  .  . 
(His  Superb  Steeds,  of  Earlier  Times  . . .),  c.  1860 
Lithograph;  8'/i6  x  11 W  (20.5  x  28.1  cm) 
Amedee-Charles-Henri,  Comte  de  Noe,  called  Cham 
(French, 1819-1879) 

The  William  H.  Helfand  Collection.  1993-105-51 

The  dentist's  dejection  is  understandable,  for  the  text  of  the 
police  broadside  in  the  background  prevents  him  from 
offering  aid  to  several  passersby  who  have  obvious  need  of 
his  professional  services.  His  horses,  the  superb  chargers  of 
former  times,  share  in  the  frustration. 


The  Dentist,  mid-eighteenth  century 

Engraving;  YlVi  x  13%"  (44.5  x  35.2  cm) 

Francesco  Bartolozzi  (Italian,  1727-1815) 

After  Pietro  Longhi  (Italian,  1702-1785) 

The  Muriel  and  Philip  Berman  Gift,  acquired  from  the  John 

S.  Phillips  Bequest  of  1876  to  the  Pennsylvania  Academy  of  the 

Fine  Arts.  1985-52-27329 


Scholars  have  continually  debated  the  subject  of  the  painting 
by  Longhi,  which  now  hangs  in  the  Academy  of  Venice,  on 
which  this  engraving  is  based.  The  varied  interpretations  of 
this  scene  inside  an  eighteenth-century  Venetian  pharmacy 
suggest  that  this  could  be  an  image  of  a  dentist  making  an 
examination,  of  a  pharmacist  treating  a  singer's  vocal 
difficulties  by  applying  a  salve,  or  of  a  doctor  applying  an 
antisyphilitic  remedy  to  a  young  prostitute.  Perhaps  the 
artist  wanted  the  precise  meaning  to  be  ambiguous  after  all. 
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A  Visit  to  the  Dentist,  1878 

Steel  engraving;  13'A  x  9%"  (33.3  x  23.8  cm) 

Walter  James  Allen 

(English,  active  late  nineteenth  century) 

After  George  Henry  Story  (American,  1835-1923) 

The  William  H.  Helfand  Collection.  1993-105-92 


Although  published  in  1878,  this  view  of  a  well-dressed  dentist 
receiving  a  patient  in  his  fashionable  office  was  one  that 
might  have  taken  place  one  hundred  years  earlier.  By  the  late 
nineteenth  century,  electrically  driven  machinery  was  begin- 
ning to  replace  the  earlier,  hand-driven  equipment  in  dentists' 
offices,  but  a  more  up-to-date  image  might  not  have  been  so 
appealing  to  Victorians. 


Calligraphic  Letter  Z  with  a  Dental  Scene,  1776 
Etching;  75/s  x  5%"  (19.4  x  13.7  cm) 
Johann  Christian  Albrecht  (Dutch,  active  1760-80) 
Purchased  with  the  SmithKline  Beckman  (now  SmithKline 
Beecham)  Fund  for  the  Ars  Medica  Collection.  1968-109-6 


In  this  etching,  the  letter  Z  stands  for  Zahnarzt,  the  German 
word  for  dentist.  The  illustration  inside  this  elaborate  letter 
shows  a  dentist  at  work  as  his  assistant  attempts  to  steady  a 
patient. 


A  Barbers  Shop  a  Medley  Shews  . . . ,  c.  1750 
Etching;  11%  x  9%"  (28.9  x  24.8  cm) 
Anonymous  (English,  active  mid-eighteenth  century) 
Purchased  with  the  SmithKline  Beckman  (now  SmithKline 
Beecham)  Fund  for  the  Ars  Medica  Collection.  1968-215-7 
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Dents  a  5 francs  (Teeth  for  5  Francs),  1850 
Lithograph;  Vh  x  10W  (19.1  x  26.7  cm) 
Eugene  Louis  Pirodon  (French,  1824-after  1908) 
After  Emmanuel  Notterman  (Flemish,  1808-1863) 
The  William  H.  Helfand  Collection.  1993-105-89 

Anthropomorphic  prints,  in  which  animals  take  on  human 
attributes,  have  long  been  a  common  artistic  theme.  In  these 
two  examples,  monkeys,  cats,  and  dogs  are  dentists  and 
patients.  In  the  earlier  print  (no.  39),  set  in  a  busy  barber- 
shop, the  activities  are  many:  one  client  is  bled  while  another 
has  a  tooth  extracted  and  a  third  quietly  reads  the  local 
paper.  A  sign  advertises  a  "SHaVe  and  Bleed  for  A  Peny,"  and 
on  a  low  table  pliers  and  a  razor  lie  among  several  teeth. 
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Cabinet  d'un  denttste  (A  Dentist's  Office),  c.  1825 
Hand-colored  etching;  83/s  x  10"  (21.3  x  25.4  cm) 
From  Musee  grotesque  (Paris,  1818-30),  plate  no.  44 
Maleuvre  (French,  active  early  nineteenth  century) 
After  Godissart  de  Cari  (French,  active  1803-30) 
On  loan  from  The  University  of  Pennsylvania  Museum  of 
Archaeology  and  Anthropology 

The  dentist  appears  to  be  having  serious  problems,  and  his 
client,  in  considerable  pain,  tightly  grips  the  arms  of  his  chair. 
Even  the  aid  of  pressure  applied  by  the  dentist's  assistant  is 
insufficient  to  ease  the  patient's  difficulties. 
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Farmer  Dentist,  1925 
Drypoint;  7  x  10 'A"  (17.8x26  cm) 
Edmund  Blampied  (English,  1886-1935) 
The  William  S.  Pilling  Collection.  1933-72-182 

Blampied  made  four  different  engravings  of  a  farmer  pulling 
a  tooth,  the  first  three  of  which  are  rare,  since  only  six 
copies  of  each  exist.  Finally  satisfied  with  this  fourth  attempt, 
Blampied  authorized  one  hundred  copies  to  be  made,  then 
had  the  plate  destroyed.  Although  each  is  different  (one  is 
even  a  vertical  image),  all  the  engravings  show  an  amateur  at 
work,  assisted  by  a  man  and  a  woman  who  do  their  best  to 
steady  a  reluctant  patient. 
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The  Female  Tooth  Puller,  1904 

Lithograph;  sheet  W/s  x  19%"  (35.9  x  49.2  cm) 

Jean  Veber  (French,  1868-1928) 

The  William  H.  Helfand  Collection.  1993-105-94 
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The  Female  Tooth  Puller,  1904 

Lithograph;  sheet  15%  x  20%"  (40.3  x  52.T  cm) 

Jean  Veber  (French,  1868-1928) 

The  William  H.  Helfand  Collection.  1993-105-97 


An  earlier  state  of  Veber's  lithograph  (no.  43)  includes  a  man 
holding  his  painful  jaw  as  he  walks  away  from  the  scene  of  his 
operation.  The  dentist,  a  strong  woman  with  powerful  arms  and 
hands,  uses  oversized  pliers  on  her  next  client;  meanwhile,  two 
other  fearful  candidates  await  treatment.  In  the  latter  of  the 
two  states  (no.  44;  there  were  also  several  additional  states), 
Veber  has  removed  the  extra  figure,  probably  thinking  that  he 
had  shown  sufficient  suffering.  A  second,  gray  stone  was  also 
used  in  the  printing  to  accentuate  the  scene's  spatial  depth. 


Leomporri  has  depicted  two  views  of  a  patient  being  fitted  for 
a  set  of  false  teeth.  In  the  first,  the  dentist's  frown  reflects  his 
miscalculations,  for  the  teeth  appear  to  be  excessively  large. 
In  the  second  etching,  a  nurse  carries  away  the  teeth,  the 
patient  remaining  as  apprehensive  as  ever. 
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At  the  Dentist's  II,  1971 

Etching;  9%  x  13%"  (24.8  x  34.9  cm) 

Raffaele  Leomporri  (Italian,  1926-1975) 

Gift  of  Countess  Zorana-R.  Fejerdy  Budai  de  Kide.  1991-196-2 
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At  the  Dentist's  I,  1971 
Etching;  93A  x  13%"  (24.8  x  34.9  cm) 
Raffaele  Leomporri  (Italian,  1926-1975) 
Gift  of  Countess  Zorana-R.  Fejerdy  Budai  de  Kide.  1991-196-1 


FB.ENCW  DENTIST  shewing  a  specimen  or  am  Artificial  teeth. 


False  PALATES. 
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^  A  French  Dentist  Shewing  a  Specimen  of  His  Artificial 
H     Teeth  and  False  Palates,  1811 

Hand-colored  etching;  image  9%  x  13%"  (24.8  x  34.9  cm) 
Thomas  Rowlandson  (English,  1756-1827) 
The  William  H.  Helfand  Collection.  1995-114-2 


The  advertisement  in  the  upper  right  caption  discusses  the 
"mineral  teeth"  of  "De  Charmant  from  Paris,"  among  other 
products,  not  all  related  to  dentistry.  Although  there  had  been 
earlier  artificial  teeth  in  England  made  of  bone  and  ivory,  it 
was  not  until  the  publication  of  Nicolas  Dubois  de  Chemant's 
Dissertation  sur  les  avantages  des  nouvelles  dents  et  rdteliers 
artif/cielles  (A  Dissertation  on  Artificial  Teeth  in  General) 
that  porcelain  teeth  were  introduced  to  England.  The  first 
English  edition  of  this  volume  was  published  in  1797  (the 
French  edition  appeared  in  1788),  and  there  were  several  later 
editions.  Rowlandson's  etching,  which  may  have  been  commis- 
sioned by  De  Chemant — the  caricature's  "De  Charmant  from 
Paris" — shows  the  dentist  and  his  patients,  who  proudly  dis- 
play their  full  sets  of  teeth. 
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Dr.  Eisenbart,  c  1870 

Color  lithograph;  image  13%  x  8"  (34  x  20.3  cm) 
Anonymous  (German,  active  late  nineteenth  century) 
The  William  H.  Helfand  Collection.  1997-139-1 


49.  Sheet  Music 

Le  Celebre  Mufflardini  (The  Famous  Mufflardini),  c.  1855 

Lithograph;  715/ih  x  7%"  (20.2  x  18.7  cm) 

Frederic  Bouchot  (French,  1798-1860) 

The  William  H.  Helfand  Collection.  1993-105-46 


Dr.  Johann  Andreas  Eisenbart  (1661-1727)  of  Hannoversch- 
Munden,  here  holding  a  menacing  forceps  with  which  he  has 
just  extracted  a  tooth,  is  identified  by  a  label  on  the  medicine 
bottle  next  to  the  clyster  in  his  pocket.  Although  a  well- 
respected  physician  in  his  day,  Dr.  Eisenbart  used  such  outra- 
geous publicity  methods  that  he  eventually  developed  a  repu- 
tation as  a  quack.  Following  his  death,  he  became  a  comic 
German  folklore  figure  whose  exploits  have  been  the  source  of 
pleasure  to  many. 


In  this  lithograph,  designed  as  a  cover  for  sheet  music,  chil- 
dren laugh  at  a  poor  soul  who  has  lost  one  or  two  of  his  teeth 
earlier  in  the  day  and  now  calls  upon  the  dentist's  skill  to 
replace  them.  Mufflardini,  the  fictional  subject  of  this  music 
hall  song,  is  a  man  of  many  talents:  author,  juggler,  acrobat, 
and  fortune-teller,  as  well  as  a  celebrated  dentist.  The  song 
"Le  Celebre  Mufflardini"  is  one  of  many  examples  of  popular 
British,  French,  and  American  music  recounting  the  exploits 
of  fictional  health  professionals. 


50.  Fashion  Plate 

The  Waiting  Room,  1849 

Hand-colored  etching;  10 V-  x  7'A"  (26.T  x  18.4  cm) 

From  Le  Petit  Messager  (February  1,  1849) 

Louis  Beruer  (French,  active  mid-nineteenth  century) 

After  Heloise-Suzanne  Colin  Leloir  (French,  c.  1820-1873) 

The  William  H.  Helfand  Collection.  1994-46-10 
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Non,  Mesdames  et  messieurs!  Je  ne  suis  pas  venu  sur  cette 
place  pour  vous  vendre  des  drogues  factices  et  indubita- 
bles! . . .  (No,  Ladies  and  Gentlemen!  I  Have  Not  Come  to 
This  Place  to  Sell  You  False  and  Questionable  Drugs!  . . .) 

c.  1870s 

Stencil-colored  metal  relief  print;  9  x  8W  (22.9  x  21.6  cm) 
Gustave  Frison  (French,  1850-after  1888) 
The  William  H.  Helfand  Collection.  1993-105-62 


The  unlicensed  dentist  Georges  Fattet,  who  enjoyed  a  short- 
lived vogue  in  mid-nineteenth-century  Paris,  commissioned 
paintings  and  prints  to  promote  his  practice.  He  even  allowed 
his  elegant  office  and  two  of  his  dental  products  to  be  por- 
trayed in  a  fashion  plate  published  by  a  weekly  fashion  maga- 
zine (no.  50).  Fattet's  flamboyant  habits  were  easily  lam- 
pooned. One  caricature  (no.  51)  shows  him  riding  in  an  open 
carriage  equipped  with  cushions  shaped  like  false  teeth.  The 
caption  has  him  extolling  the  improbable  benefits  of  one  of  his 
remedies,  a  brew  of  exotic  plants  "boiled  for  122  years  in  the 
urine  of  a  carp,"  which  he  promises  will  mend  broken  limbs, 
grow  hair,  cure  toothache,  and  relieve  constipation. 
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Men  of  Progress — American  Inventors,  1862 
Engraving;  27  x  39%"  (68.6  x  99.7  cm) 
John  Sartain  (American,  born  England,  1808-1897) 
After  Christian  Schussele 

(American,  born  Alsace,  1824-1879) 
Gift  of  Miss  Harriet  Sartain.  1947-59-156 


Sartain's  engraving,  here  in  one  of  several  unfinished  states, 
commemorates  the  achievements  of  eighteen  inventors  of  sig- 
nificant discoveries,  including  Samuel  Colt,  Cyrus  McCormick, 
Charles  Goodyear,  Samuel  F.  B.  Morse,  Richard  M.  Hoe,  and 
Elias  Howe,  Jr..  among  others,  all  seated  under  the  watchful 
eye  of  Benjamin  Franklin.  On  the  far  left  of  the  group  portrait 
is  dentist  William  Thomas  Green  Morton  (1819-1868), 
credited  here  for  his  epochal  discovery  of  ether's  value  as  an 
anesthetic  in  1844  (announced  publicly  in  1846),  though  it  is 
still  contested  whether  he  was  the  first  to  make  this  discovery. 
It  is  known  that  he  was  the  first  to  demonstrate  publicly  the 
use  of  ether  anesthesia  during  surgery. 


704  (a).    Such  a  toothache!    He  would  give  anything 
to  have  it  out. 


(e).  Well,  it  finally  came  after  making 
of  the  office. 


53.  Stereographs 

Dr.  Pullemeasy,  Dentist,  1906 

Stereographic  relief  halftone  print;  image  3 'A  x  6" 

(7.9x15.2  cm) 

Anonymous  (American,  active  early  twentieth  century) 
The  William  H.  Helfand  Collection.  1994-46-48 

Stereographs  are  pairs  of  pictures  designed  to  be  seen  through 
a  stereoscope,  a  special  viewer  that  gives  images  a  three- 
dimensional  effect.  In  these  five  staged  photographs  taken 
in  an  imaginary  dentist's  office,  the  devastating  results  of  a 
particularly  difficult  extraction  are  evident. 


54.  Trade  Card 

Falconnier,  Dentiste,  c.  1875 

Color  lithograph  on  coated  paper;  1%  x  3'/i"  (4.4  x  8.3  cm) 
Anonymous  (Belgian,  active  late  nineteenth  century) 
The  William  H.  Helfand  Collection.  1993-105-13 


55.  Trade  Card 

P.  Dudart,  Jeune.  Chirurgien  Dentiste  (P.  Dudart,  Junior. 

Dental  Surgeon),  c.  1875 

Color  lithograph;  2%  x  3%"  (6  x  9.8  cm) 

Anonymous  (Belgian  [Ghent],  active  late  nineteenth  century) 

The  William  H.  Helfand  Collection.  1993-105-21 


These  "porcelain"  trade  cards  were  made  by  a  process  that 
incorporated  white  lead  into  paper,  a  technique  that  gave 
cards  a  special  gloss  resembling  the  transparent  glaze 
of  undecorated  porcelain,  and  enabled  such  lithographs 
to  resemble  engravings.  One  card  uses  a  rebus  for  Dr. 
Falconnier's  name  (no.  54);  the  other  has  a  generic  design 
(no.  55),  which  could  have  been  used  for  any  profession 
or  business  establishment. 


Dr-Kurr  Hermann  Thoma 


56.  Bookplate 

Dr.  Kurt  Hermann  Thoma,  1913 
Lithograph;  image  3  x  2xh"  (7.6  x  5.7  cm) 
Hedwig  Keerl-Thoma 

(probably  German,  active  early  twentieth  century) 
The  William  H.  Helfand  Collection.  1993-105-84 


57.  Bookplate 
Dr.  Leicht,  c.  1925 

Soft-ground  etching;  image  5%  x  4 'A"  (14.6  x  10.8  cm) 
Michael  Fingesten  (Austrian,  1884-1943) 
The  William  H.  Helfand  Collection.  1993-105-61 

Bookplates  for  dentists  invariably  show  dentists  at  work  or 
images  of  teeth,  but  some  bookplate  artists  have  found  a 
broader  spectrum  to  create  other  images  on  the  standard 
subject.  It  is  likely  that  the  bookplate  for  Dr.  Thoma  (no.  56) 
was  made  by  one  of  his  relatives. 
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Studies  of  the  Nose  and  Mouth,  c.  1622 

Etching;  6%x8Vi"  (14x21  cm) 

Jusepe  de  Ribera  (Spanish,  1588-1652) 

Purchased  with  the  SmithKline  Beckman  (now  SmithKline 

Beecham)  Fund  for  the  Ars  Medica  Collection.  1986-65-1 


In  1622,  Ribera  began  to  focus  the  content  of  his  etchings  on 
images  of  individual  parts  of  the  human  head,  such  as  the 
eyes,  ears,  and  nose  and  mouth.  In  this  print  the  open  mouths 
give  detailed  studies  of  the  teeth;  these  studies  are  contrasted 
with  the  caricatured  face  of  a  toothless  man  in  the  upper 
right  corner. 


LM.ET7B.ir 
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Comment!  Ce  n  'est pas  cette  dent  la  qui  vous  faisait  mal! 
.  .  .  (What!  It's  Not  This  Tooth  That's  Giving  You  a 
Problem!  .  .  .),  c.  1840 
Lithograph;  7  x  57/s"  (17.8  x  14.9  cm) 
From  Erreurs 

SllPICE-GUILLAUME  CHEVALIER,  Called  GaVARM 

(French,  1804-1866) 

The  William  H.  Helfand  Collection.  1993-105-45 

Gavarni's  print  is  from  his  series  of  caricatures  entitled 
Erreurs  (Errors),  and  it  illustrates  one  mistake  that  everyone 
fears.  Realizing  that  the  tooth  he  has  extracted  is  the  wrong 
one,  a  fashionable  dentist  calmly  confesses  that  he  has  made 
a  mistake  and  must  pull  another.  In  such  a  situation  there  is 
not  much  the  patient  can  do. 


ITS  \fOMLVTs  MFririltS  nr.  U  Y1F.  1 


 Yovons    cuvrns  kboQcht! 


60 

Voyons  .  .  .  Ouvrons  La  Bouche!  (Let's  See  Now  .  .  .  Open 
Wide!),  1864 

Lithograph;  9'/>  x  8"  (24.1  x  20.3  cm) 

From  Les  Moments  difficiles  de  la  vie 

Honore  Daumier  (French,  1808-1879) 

Purchased  with  the  SmithKline  Beckman  (now  SmithKline 

Beecham)  Fund  for  the  Ars  Medica  Collection.  1949-97-22 

A  keen  observer.  Daumier  has  captured  the  expression  of 
anticipatory  fear  many  have  felt  as  the  dentist,  in  this  case 
wearing  a  rather  mischievous  look,  prepares  to  remove  a  tooth 
with  a  dental  "key,"  an  instrument  used  to  grip  and  turn  teeth 
for  extraction. 
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From  Dentist's  Chair,  1927 
Wood  engraving;  image  9'/<  x  51/*"  (23.5  x  13.3  cm) 
Leo  John  Meissner  (American,  1895-1977) 
Gift  of  an  anonymous  donor.  1944-8-1 


Among  the  hundreds  of  images  of  dentists  and  dentistry  that 
have  been  published  over  the  last  five  hundred  years,  few,  if 
any,  have  recorded  the  patient's  point  of  view,  as  Meissner 
has  done  in  this  wood  engraving.  The  artist  has  perhaps  over- 
emphasized the  size  of  the  dentist's  hands  which,  as  many  have 
noted,  take  on  extraordinary  power  because  of  their  proximity. 


^cv  fjofjlc  y\ai)n. 
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Der  hohle  Zahn  (The  Rotten  Tooth),  1862 
Relief  print;  sheet  17 V-  x  13W  (44.5  x  33.7  cm) 
From  Munchener  Bilderbogen,  21st  ed  (Munich,1862) 
Wilhelm  Busch  (German,  1832-1908) 
The  William  H.  Helfand  Collection.  1995-32-25 


PUCK 


DR.    TWISTER'S    DEVICE    FOR    RETAINING    TIMOROUS    WOULD-BE  PATIENTS. 
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Dr.  Twister's  Device  for  Retaining  Timorous  Would-Be 
Patients,  1894 

Relief  print;  sheet  13'/s  x  10%"  (33.3  x  26.4  cm) 
From  Puck,  vol.  26,  no.  921  (October  31,  1894) 
F.  M.  Howarth  (American,  1865-1908) 
The  William  H.  Helfand  Collection.  1995-32-33 
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Oh! La  la! Ma  Dent!  (Oh!  La  La!  My  Tooth!),  c.  1895 
Color  relief  print;  sheet  15%  x  ll'A"  (40  x  28.6  cm) 
From  Images  amusantes 
Printed  by  Imageries  Reunies  de  Jarville,  Nancy 
Anonymous  (French,  active  late  nineteenth  century) 
The  William  H.  Helfand  Collection.  1995-32-23 


II  mil  IC  [Oil  ..  Il  v.rrr     I'nn'  I,-  .  ..„,.  Lnrlillcur  •'omieho  lc«  cboiom  do 

parti  la  deal  •!<•  N.ioiulmoi  utile  on         oeMipuir.  Nioo.nl.no-.  no  pus  poyc  4a- 

mcmo  Icrop*.  un«  P'l*  en  louvcnlr  do  aoti  ami. 


Of  these  three  serial  caricatures  on  dental  themes  from  the 
United  States,  Germany,  and  France,  one  illustrates  a  dentist's 
innovative  contraption  for  holding  onto  his  timid  patients  (no. 
63),  while  the  other  two  show  dental  extractions,  one  in  which 
the  dentist  uses  a  dental  "key"  to  remove  a  tooth  (no.  62)  and 
another  in  which  more  violent  means  are  employed  with  no 
success  (no.  64). 


65.  Trade  Cards 

Au  Printemps  and  Confiserie  Guichard,  c.  1890 
Color  relief  prints;  each  2"/i6  x  45/ir,"  (6.8  x  11  cm) 
Printed  by  Testu  &  Massin,  Paris 
G.  L.  (French,  active  late  nineteenth  century) 
The  William  H.  Helfand  Collection.  1993-105-34-39 


66.  Trade  Cards 

Chocolat  Guerin-Boutron,  c.  1890 

Color  relief  prints;  each  approximately  2%  x  4W  (7  x  10.8  cm) 

Printed  by  Vallet-Minot  &  Cie,  Paris 

Anonymous  (French,  active  late  nineteenth  century) 

The  William  H.  Helfand  Collection.  1993-105-2-6 


Various  trades  and  businesses  printed  series  of  cards  to 
encourage  collectors  to  make  subsequent  purchases.  These 
coated  stock  cards  generally  carried  advertisements  on  the 
reverse.  Distributed  by  the  department  store  Au  Printemps 
and  the  confectioner  Confiserie  Guichard,  a  series  of  six  cards 
illustrates  the  adventures  of  three  young  boys  who  awake 
with  considerable  swelling  and  excruciating  pain  in  their 
mouths  (no.  65).  They  run  to  the  dentist,  who  examines  them, 
determines  the  cause  of  the  problem,  applies  an  anesthetic, 
and  extracts  the  offending  molars.  Another  series  on  tooth 
extraction  was  distributed  by  Chocolat  Guerin-Boutron  (no.  66). 
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Al  Conde  Palatino  (To  the  Count  Palatine),  1797-98 
Etching  and  aquatint;  8lh  x  57/8"  (21.6  x  14.9  cm) 
From  Los  Caprichos  (Madrid,  1799),  plate  no.  33 
Francisco  Jose  de  Goya  v  Lucientes  (Spanish,  1746-1828) 
Purchased  with  the  Bloomfield  Moore  Fund.  1950-30-33 
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La  Derniere  Dent  (The  Last  Tooth),  1872 

Hand-colored  relief  print;  image  127/s  x  ll'/s"  (32.7  x  28.3  cm) 

From  Le  Grelot,  vol.  2,  no.  61  (June  9,  1872) 

Alfred  Le  Petit  (French,  1841-1909) 

The  William  H.  Helfand  Collection.  1993-105-85 


As  with  many  of  the  eighty  plates  in  Goya's  masterful  series 
Los  Caprichos,  the  intent  of  this  print  of  a  nobleman  crudely 
extracting  teeth  from  three  men  is  unclear.  It  probably  repre- 
sents an  attack  on  charlatans,  or  those  who  know  only  a  little 
but  think  they  know  a  great  deal,  as  well  as  against  the  nobili- 
ty and  the  clergy,  who  may  have  themselves  acted  as  charla- 
tans. Both  the  seventeenth-century  dilettante  Prince  Rupert, 
the  Count  Palatine  of  the  Rhine,  and  Manuel  de  Godoy,  the 
Spanish  prime  minister  at  the  time,  have  been  proposed  as 
models  for  the  dentist  in  the  print. 


The  unfortunate  patient  having  his  last  tooth  pulled  is  the 
deposed  emperor  Napoleon  III,  who  lost  his  crown,  his 
empire,  and  a  great  deal  more  in  the  ill-fated  Franco-Prussian 
War  of  1870-71. 


LE    DENTISTE   -   par  GILL 
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Le  Dentiste:  Connu!  Mon  bonhomme;  on  vous  ajuge 
(The  Dentist:  That's  an  Old  Story  My  Friend;  They  Have 
Judged  You),  1878 

Hand-colored  relief  print;  image  16%  x  227A"  (42.2  x  58.1  cm) 
From  La  Lune  rousse,  vol.  2,  no.  91  (September  1,  1878) 
Louis-Alexandre  Gosset  de  Guines,  called  Andre  Gill 
(French, 1840-1885) 

The  William  H.  Helfand  Collection.  1993-105-73 


Much  excitement  preceded  the  impending  election  for  one- 
third  of  the  French  Senate  in  early  January  1879.  Gill's  carica- 
ture warns  of  a  potential  alliance  between  the  clergy  and  the 
state,  a  combination  that  could  tip  the  scales  in  favor  of  the 
royalists.  Ironically,  the  figure  in  monk's  garb  slipping  off 
arm-in-arm  with  France  is  Leon  Gambetta,  who  despite  being 
a  leader  of  the  parliamentary  republicans,  in  1878  supported 
an  accommodation  with  the  church. 


Quel  malheur  de  riavoir  pas  connu  plus  t6t  cette  Eau  sublime 


J-. 

w 


O 


SALLOT  dit  CASQUE  DE  FER 
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Quel  Malheur  de  n'avoir  pas  connu  plus  tot  cette  eau  sub- 
lime! (What  a  Shame  Not  to  Have  Known  This  Sublime 
Water  Before!),  1877 

Hand-colored  relief  print;  image  10%  x  15%"  (26.4  x  40  cm) 
From  La  Lune  rousse,  vol.  1,  no.  44  (October  7,  1877) 
Louis-Alexandre  Gosset  de  Guines,  called  Andre  Gill 
(French,  1840-1885) 

The  William  H.  Helfand  Collection.  1993-105-75 

One  of  the  three  men  watching  the  smiling  personification  of 
France  with  a  bottle  of  Eau  odontalgique  Bazana,  a  dentifrice, 
is  Napoleon  III,  the  mustached,  dethroned  French  emperor. 
The  government  censor  had  refused  to  accept  another, 
proposed  cover  drawing  for  the  October  7,  1877,  issue  of  La 
Lune  rousse  because  of  political  implications.  As  the  editor 
explained,  "This  is  why  our  readers  must  content  themselves 
today  with  advertisements  for  the  Eau  de  Bazana,  or  La 
Republique,  on  another  page  showing  beautiful  teeth.  Amen." 
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Sallot  dit  Casque  de  Fer  (Sallot,  Called  Iron  Helmet),  1867 
Hand-colored  relief  print;  image  12%  x  10%"  (32.4  x  27.3  cm) 
From  La  Lune  rousse,  vol.  3,  no.  74  (August  4, 1867) 
Louis-Alexandre  Gosset  de  Guines,  called  Andre  Gill 
(French,  1840-1885) 

The  William  H.  Helfand  Collection.  1988-102-86 

Featured  on  the  cover  of  La  Lune  rousse,  this  is  one  of  a 
series  of  Gill's  "authentic  portraits,"  representing  attributes  of 
an  unidentified  political  figure,  here  shown  with  a  bicuspid 
freshly  pulled  from  an  oversized  set  of  false  teeth. 
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A  Qui  le  tour?  (Whose  Turn  Is  Next?),  1877 
Hand-colored  relief  print;  image  13%  x  11%"  (34  x  28.9  cm) 
From  LeGrelot,  vol.  7,  no.  306  (February  18,  1877) 
Edouard  Guillaumin,  called  Pepin  (French,  1842-after  1884) 
The  William  H.  Helfand  Collection.  1993-105-87 


The  French  government  had  prosecuted  two  newspapers 
early  in  Prime  Minister  Jules  Simon's  term  (1876-77). 
Pepin's  image  on  the  cover  of  Le  Grelot  shows  Simon  as  a 
dentist  studying  the  awaiting  patients  and  considering 
which  newspaper  might  be  next. 
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The  Martyrdom  of  Saint  Apollonia  of  Alexandria,  c.  1410-20 
Tempera  and  gold  leaf  on  parchment;  6%  x  415/i6M 
(16.2  x  12.5  cm) 

Page  from  an  unidentified  illuminated  manuscript 
Anonymous 

(Northern  French  [probably  Metz],  early  fifteenth  century) 
Purchased  with  the  SmithKline  Beekman  (now  SmithKline 
Beecham)  Fund  for  the  Ars  Medica  Collection.  1983-33-1 
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The  Martyrdom  of  Saint  Apollonia,  early  seventeenth 
century 

Etching  and  engraving;  25 'A  x  18  V2"  (64.1  x  47  cm) 

Ignatius  Cornelis  Marinus  (Flemish,  died  1639) 

After  Jacob  Jordaens  (Flemish,  1593-1678) 

The  Muriel  and  Philip  Berman  Gift,  acquired  from  the  John 

S.  Phillips  Bequest  of  1876  to  the  Pennsylvania  Academy  of 

the  Fine  Arts.  1985-52-40968 


Unwilling  to  renounce  her  faith  in  Christianity,  Apollonia  was 
tortured  to  death  in  249  in  Alexandria,  Egypt.  The  torture 
was  particularly  dreadful,  for  she  had  her  teeth  pulled  with 
no  attempt  to  relieve  pain  and  suffering.  Consequently,  she 
became  the  patron  saint  of  dentists  as  well  as  the  saint 
to  whom  one  prays  for  relief  from  toothache.  She  is  often 
portrayed  alone  holding  a  pair  of  forceps,  usually  with  a  tooth 
between  the  pincers,  or  else  at  the  actual  moment  of  her  mar- 
tyrdom (no.  73).  In  an  engraving  further  details  of  Apollonia's 
death  are  specified  (no.  74).  At  the  center  of  a  turbulent 
scene  the  torturer  pulls  her  hair  to  get  a  better  grip  on  a  tooth; 
Apollonia  is  positioned  with  her  back  to  a  statue  of  Jupiter, 
the  pagan  Roman  deity  she  repudiates,  and  faces  a  Christian 
priest  who  points  heavenward  to  her  future  state  of  sanctity. 




THE  DENTIST. 

A  Dentist  here  makes  teeth  of  bone 
For  those  whom  Fate  has  left  without ; 

And  finds  provision  for  hiB  own 
By  pulling  other  people's  out. 


eit,  squint-eyed,  snaygle  toolli,_ 
/on  e'er  can  win  a  youth  ; 
may  iiou  slabber  o'er  the  breeches,— 
uu«*  was  not  meant  for  such  poor  wretches^ 
An  old  viaid  < 


ZOM  *Of  «»l  meant  for  such  poor  wretches  ! 
An  old  maid  you've  lived,  an  old  maid  you  11  die, 
For  such  a  Valentine  all  deny. 


75.  Valentine 

The  Dentist,  c.  1835 

Hand-colored  woodcut;  75A  x  5%"  (19.4  x  14.3  cm) 
Published  by  H.  De  Marsan,  New  York 
Anonymous  (American,  active  early  nineteenth  century) 
The  William  H.  Helfand  Collection.  1993-105-7 


76.  Valentine 

You  Crooked,  Squint-Eyed,  Snaggle  Tooth  .  .  .  ,  c.  1835 
Hand-colored  relief  print;  8 'A  x  4V>"  (20.6  x  1 1.4  cm) 
Punted  by  Lloyd,  London 

Pickering  (English,  active  early  nineteenth  century) 
The  William  H.  Helfand  Collection.  1993-105-88 


77.  Valentine 

With  Hammer,  Tongs  and  Dreadful  Drill .  .  . ,  1906 
Color  lithograph;  83A  x  6%"  (22.2  x  17.1  cm) 
Published  by  Raphael  Tuck  &  Sons  Co.  Ltd.,  London 
Anonymous  (English,  active  early  twentieth  century) 
The  William  H.  Helfand  Collection.  1988-104-7 


Perhaps  the  first  greeting  cards,  paper  valentines  have  been 
exchanged  since  the  sixteenth  century  on  Saint  Valentine's 
Day,  though  the  custom  itself  bears  no  direct  relation  to  the 
saint.  Comic  valentines  first  appeared  in  Great  Britain  and  the 
United  States  about  the  middle  of  the  nineteenth  century. 
Invariably  sent  anonymously,  they  were  printed  on  cheap 
paper  with  insulting  verses  attacking  members  of  all  trades, 
professions,  businesses — and  everyone  else.  A  fair  number  of 
them  targeted  the  health  professions,  with  dentists  taking 
their  share  of  abuse. 


t>ic  -vilMihnlk' 


A  caza  de  dientes  (Hunting  for  Teeth),  1797-98 
Etching  and  aquatint;  S[h  x  5%"  (21.6  x  14.9  cm) 
From  Los  Caprkhos  (Madrid,  1799),  plate  no.  12 
Francisco  Jose  de  Goya  y  Lucientes  (Spanish,  1746-1828) 
Purchased  with  the  Bloomfield  Moore  Fund.  1950-30-12 

Goya's  image  illustrates  one  of  several  possible  folk  beliefs 
about  the  teeth  of  a  hanged  man:  that  they  are  a  powerful  aid 
in  sorcery,  that  they  make  effective  ingredients  in  a  love 
potion,  or  that  their  touch  wards  off  toothache.  Even  though 
the  woman  cannot  bear  to  look  at  the  victim  and  averts  her 
eyes,  she  still  manages  to  accomplish  her  morbid  task  of 
obtaining  one  of  the  victim's  teeth. 


Die  Zahnburste  (The  Toothbrush),  1897 

Color  relief  print;  image  11%  x  8%"  (28.9  x  22.5  cm) 

From  Simplicissimus,  vol.  2,  no.  40  (January  8,  1898) 

After  Bruno  Paul  (German,  1874-1968) 

Gift  of  the  Goethe  Institute,  Munich,  and  Goethe  House,  New 

York  City.  1987-61-1 

The  caption  for  this  magazine  cartoon  reveals  the  natural 
error  of  a  passenger  unfamiliar  with  the  etiquette  of  sharing  a 
room  aboard  ship.  The  angry  complaint,  "Blast  it,  sir,  what  are 
you  doing  with  my  toothbrush?"  draws  the  reply,  "Ah,  kindly 
excuse  me.  I  thought  it  belonged  to  the  ship." 
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Aiso  ga  Yosaso;  Kinryuzan  Asakusadera  (Amiable 

Looking;  The  Kinryuzan  Temple  at  Asakusa),  c.  1821 

Color  woodcut;  15  x  10W  (38.1  x  25.7  cm) 

From  [mayo  Bijin  Junikei  (Twelve  Views  of  Modern  Beauties) 

Ikeda  Eisen,  called  Keisai  (Japanese,  1790-1848) 

Gift  of  Mrs.  Anne  Archbold.  1946-66-158  (115) 
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Yanigihara  Aiko  (The  Cherry  Tree),  1878 

Color  woodcut;  13'/4  x  9'/is"  (33.7  x  23  cm) 

From  Bijin  Shk.hiyoka  (Beauties  and  the  Seven  Flowers) 

Tsukioka  Yoshitoshi  (Japanese,  1839-1892) 

Gift  of  Sidney  A.  Tannenbaum.  1978-129-410 

These  images  from  two  series,  one  of  views  of  famous  Japanese 
places  (no.  80)  and  the  other  of  colorful  flowers  (no.  81),  show 
women  with  blackened  teeth,  the  result  of  staining  with  black 
dyes.  This  custom,  known  as  ohaguro  and  long  considered 
a  mark  of  beauty  in  Japan,  was  used  by  brides  as  a  symbol  of 
conjugal  fidelity;  it  was  also  extensively  used  by  courtesans. 
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